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Left: A Tyler Student, Spring 2016 
Image by Sam Fritch

  Art History Installation:  
“Art & Salvation in Upper 
Egypt: the Red and White 
Monasteries”

 4  Jennifer Younge 
BA Visual Studies

 5  Planning and Community 
Development

 6  Division of Architecture  
and Environmental Design

 7  Caroline Wineburg 
BArch ‘13

 8  Art History Installation:  
“Art & Salvation in Upper 
Egypt: the Red and White 
Monasteries”

 9  Yangbin Park  
MFA Printmaking ‘13

10  Emma Salamon 
MFA Glass ‘12

11  Cristina Kelvas 
MEd Art Education

12  Jamie Forslund  
MEd Art Education ‘15

To celebrate 80 years of creativity at Tyler School of Art, the 
cover of Gestures features an array of work from 80 current 
students and recent alumni. It is a window into the vast global 
network of Tyler-trained artists and creators working at the 
forefront of their disciplines. 

13  Kate Clements 
MFA Glass ‘15

14  Division of Architecture  
and Environmental Design

15  Bryant Girsch 
MFA Painting ‘16

16  Matt McKeever  
MFA Sculpture ‘13

17  Rachel Brown 
MEd Art Education ‘14

18  Andrew Negrey 
MFA Painting ‘16

19  TJ Hunt 
MFA Sculpture ‘16

20  Seneca Weintraut 
MFA Painting '15

21  Planning and Community 
Development 

22  Nooper Agarwal 
MFA GAID ‘14

23  Maria Albornoz 
MFA Ceramics ‘14 

24  Alison Giannone  
BFA Fibers and Material  
Studies ‘15

25  Amber Cowan 
MFA Glass ‘11 

26  Sam Conners 
BFA Fibers and Material  
Studies ‘14

27  Allison Dullebawn 
BA Visual Studies ‘14 

28  Lydia Nichols 
MFA GAID ‘13

29  Antony Anderson 
MFA Photography ‘15 

30  Yana Kvachinskaya  
BArch

31  Catherine Breen  
BArch 

32  Madison Blyler 
BS Art Education ‘14

33  Evan Landenslager 
BA Visual Studies 

34  Wayne Kleppe 
MFA Printmaking ‘14

35 Crystal Pickard MArch 

36  José Arias  
MFA Ceramics ‘13

37 Negin Dadkhah MArch ‘13 

38  Karen Watkins  
MFA GAID ‘16

39  Bryan Kekst Brown 
MFA Metals/Jewelry/ 
CAD-CAM '16

40  Bryan Satalino  
MFA GAID ‘13

41  Landscape Architecture 
Student Drawing 

42  Francine K. Affourtit 
MFA Printmaking ‘14

43  Rea 
MFA Metals/Jewelry/ 
CAD-CAM ‘13 

44  Jamie Felton  
MFA Painting ‘13 

45  Domenic D’Andrea 
MFA Metals/Jewelry/ 
CAD-CAM ‘15 

46  2015 Philadelphia Flower 
Show Concept 

47  Rachel Fine 
MFA Metals/Jewelry/ 
CAD-CAM ‘14 

48  Joseph Hocker 
MFA Photography ‘14

49  Samantha Gratz 
MFA Metals/Jewelry/ 
CAD-CAM ‘13 

50  Jacob Hammes 
MFA Sculpture ‘15

51  Group Studio Work under 
Prof. Jason Austin 

52 Jacob Lehman BArch

53  Theresa Sterner 
MFA Sculpture ‘14 

54  Daniel Petraitis 
MFA Glass ‘12

55  “Radical Jewish Philadelphia” 
exhibition, Spring 2013

56  Amy Cousins 
MFA Printmaking ‘16

57  Landscape Architecture Plans 
under Prof. Tai 

58  Harrison Walker 
MFA Photography ‘16

59  Horticulture Greenhouse Plant 

60  Jennifer Johnson 
MFA Ceramics '16

61  Alexandra Rasp 
BA Visual Studies 

62  Rebecca Ott 
MFA Fibers and Materials  
Studies '15

63  Caleb Heisey 
MFA GAID '14 

64  Laure-Helene Oakes-Caseau, 
MFA Painting '14

65  Planning and Community  
Development Bike Share  
Tour 2015 

66 Wells Fargo Grant 2015

67 CDEV Workshop 2015 

68  Elizaveta Buzytsky 
MFA Fibers and Material  
Studies '15

69  Julia Mead 
MFA Photography '15 

70  EPA Urban Water Charrette 2015

71  2015 Philadelphia Flower 
Show Concept 

72 Jon Reisinger BArch '13

73 Horticulture Greenhouse Plant 

74 Jacob Lehman BArch

75 Phoebe Webster BArch 

76  Taylor Lynch 
MFA Printmaking '15

77  Cara Long 
MFA Ceramics '13 

78  Clara Barton School concept 
under Prof. Tai

79  Matt Jacobs 
MFA Sculpture '16 

80  Sarah Michelin 
MFA Glass '13
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Dear Alumni and Friends of Tyler,

Let’s celebrate 80 years of creativity at Tyler, an inspiring and 
collaborative community of thinkers and makers—always has 
been, always will be! 

Read through our latest news—

• Learn about the new Division of Architecture and Environmental  
 Design. 

•  Take an in depth look at Temple Contemporary’s radical 
programming that starts by putting the public first and 
changes everyday. 

•  Reflect upon the timeline of Tyler history highpoints developed 
by Professor Emeritus Dr. Jo-Anna J. Moore. Find your decade! 

All and more are included within.

While we take stock of Tyler’s rich 80-year history this year, it is 
also time that we look to the future. 

As a top ranked art school and growing division within a major 
research university, our faculty are constantly developing new 
classes and programs that build on the interdisciplinary resources 
available within Tyler and within Temple’s main campus. 

New graduate programs in sustainability, urban design, and cultural 
arts management that tap such cross-disciplinary opportunities 
are under discussion, along with expanded on-line offerings to 
meet the needs and busy schedules of our students.

These highlight the theme of the National Conference of Arts 
Administrators, which we will be hosting in September. The 
conference theme, The Great Untappe d–Unlocking Assets Through 
Alliances, proposes that all institutions are now challenged to 
reconcile their own particular histories with the development 
of experiential curricula that connect students to an infinitely 
expanding world. 

Several key questions we will consider are: 

•  How does one honor deep institutional history while cultivating 
alliances with other scholarly and cultural traditions? 

•  What kinds of structural forms best invite us into each others’ 
histories? 

•  How can we foster alliances with outside communities as equal 
partners, and move away from an aesthetics of display to an 
ethics of care and deep understanding? 

It is indeed a dynamic time to be at Tyler!

This spring, all of our full-time faculty made an investment in 
Tyler’s students and future by contributing to our Together For Tyler 
Scholarship drive. That’s right, the Tyler Faculty Scholarship Fund 
has received gifts (or gifts in their honor) from 100% of our full-
time faculty! Join us in this effort to support the next generation of 
thinkers and makers at Tyler by contributing to our scholarship funds.

As a faculty member and Interim Dean it is an honor to be 
surrounded by such highly talented and motivated faculty and 
students! The best way to experience the energy of Tyler for 
yourself is to visit. If you are in the Philadelphia area please do 
come to campus—we love to see our alumni back on campus for 
an event, tour or lecture. In the meanwhile, enjoy this anniversary 
issue of Gestures.

Sincerely,

 
Hester Stinnett 
Professor and Interim Dean 

Dean Stinnett with Printmaking faculty and students
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The Center for Sustainable Communities, the Department of 
Planning and Community Development, and the Landscape  
Architecture and Horticulture Department are joining with 
Tyler Architecture to form the Division of Architecture and 
Environmental Design at Tyler School of Art of Temple 
University. This synergetic division will create interdisciplinary 
learning opportunities for students that mirror real-world 
professional work environments, and will prepare them for 
successful careers that can transform our civic lives. 

“We aim to put Temple and Tyler on par with other highly 
ranked programs focusing on the built environment,” said 
Hester Stinnett, Tyler’s interim dean. “The Division provides 
us with the opportunity to build interdisciplinary graduate 
programs in sustainability, urban design, and other built and 
natural environment fields; increase enrollment; and expand 
the Center for Sustainable Communities’ research base.”

From spearheading new research to better protect our homes and 
rivers to rehabilitating our neighborhoods and inventing novel 
ways to grow plants and harvest them as enlightening art—the 
possibilities that arise from collaboration between the fields of 
art, architecture, environmental design, horticulture, and planning 
and policy are boundless. 

Temple University has long been dedicated to ensuring that the 
built environment and our natural environment work together as a 
harmonious whole, building a sustainable future for communities 
in the region, the nation, and the world through hands-on, real-
world education and research.

Recognizing the important connections between the units, the 
Temple University Board of Trustees approved the formation of 
the Division of Architecture and Environmental Design under the 
Tyler School of Art. Comprising the departments of Architecture, 
Landscape Architecture and Horticulture, the Department of 
Planning and Community Development, and the Center for 
Sustainable Communities, the synergy between the programs 
provides opportunities to “combine our resources, research 
and expertise, which can only benefit our students and further 
strengthen our offerings,” said Dr. Vicki Lewis McGarvey, Vice 
Provost for University College and Acting Executive Director of 
Temple University Ambler. 



TYLER GESTURES FALL 2016 | 07

Aligning the programs comes quite naturally, according to Dr. Lynn 
Mandarano, chair of the Department of Planning and Community 
Development,“because planning, landscape architecture and 
architecture are all terminal degrees that focus on increasing 
students’ understanding of how design and policy impact the 
sustainability of built and natural environments and communities.”

“Having a division that includes all of Temple’s built environment 
professions will create a learning environment that will be 
beneficial to students, academic programming, and research 
and faculty collaboration,” she said. “Students will benefit from 
peer-to-peer learning across disciplines and interaction with faculty 
from related disciplines. The Division will bring visibility and the 
opportunity to highlight our excellent academic programs and 
faculty research.”

For The Center for Sustainable Communities, the benefit will be 
combining present research fellows and faculty with “a lot of great 
people with a lot of talent, resources and research experience. The 
Center has been involved with a lot more neighborhood-based 
design grants, which includes a lot of architectural design—
that will allow us to further push the envelope in research. We  
are able to combine the large and small scale, from big picture, 
multi-municipal watershed projects to drilling down to single 
neighborhoods,” she said. “We have an arsenal of experts in 
green infrastructure, green building and storm water management. 
In the end, we’re all trying to do the same thing—protecting 
streams and rehabilitating neighborhoods.” 

“Realigning the disciplines into one cohesive unit mirrors what students will experience in the working world,” 
said Kate Wingert-Playdon, Associate Dean for the Division of Architecture and Environmental Design.

“For our students, whether they are part of an architectural or 
planning firm, there is going to be strong collaboration between 
architects, engineers, landscape architects, planners, horticulturists, 
designers and fine arts professionals. It educates our students in 
the way the professional field works today—this type of cross-
disciplinary cooperation will be part of their lives every day,” she 
said. “With Main Campus and Ambler Campus we have the entire 
city and metropolitan region to work in and learn from. We have 
talked about the Division with our alumni and professional partners 
and there’s such positive feedback—we have the opportunity to 
build our civic and professional communities in ways we couldn’t 
do individually.” 

“Collaboration between these allied fields within Temple is not 
without precedent,” said Baldev Lamba, Chair of the Department 
of Landscape Architecture and Horticulture.

“In the early 1990s there was a trial ‘marriage’ between our 
department and Architecture, so we’ve come full circle. At that 
time it was more piecemeal and it ended as soon as the two 
chairs at the time left—this is a much more systematic realignment 
with so much potential for intellectual synergy,” he said. “We 
will always be part of Ambler, we are grounded to this place and 
the history of the campus, but we are universally excited about 
building connections with our allied disciplines and opening up an 
even wider dialog about urban and suburban landscapes. I think 
it re-energizes all of the departments, opening up new venues 
and possibilities that we didn’t necessarily have the structure in 
place to do before.”

“And the new alignment is already bearing fruit,” said Lamba. 

According to Lamba, Jesse Harrod, an Assistant Professor in the 
Department of Fibers and Material Studies, has reached out to 
the Department of Landscape Architecture and Horticulture 

“because she is eager to create a dye garden.”

“She and her students will collaborate with our students and 
faculty to learn how to grow and propagate the plants, then 
harvest and process them to use in their art. This is just one of 
the immediate examples; faculty throughout Tyler are starting to 
see the potential for new and innovative collaborations,” he said. 

“We’re already talking about joint programs in urban design and 
urban horticulture. The best part is we will be able to work as a 
team of allied professionals to come up with new ideas.”

Examining programs across the country, schools are “combining 
art with environmental design, art and horticulture and art and 
planning and policy,” said Nicole Hall, Director of Admissions for 
the Tyler School of Art.

“There is a great deal of interest in what these disciplines can 
accomplish in unison, especially at the graduate level. Our faculty 
are particularly interested in exploring sustainable design—the 
interaction between art and space and art and the environment,” 
she said. “All of our programs are very hands-on. Everything 
our students are doing deals with real-world issues and points 
of connection. Our faculty works with our students to discover 
their role in society.”

“The Division of Architecture and Environmental Design provides 
the departments and Tyler as a whole with a new cohort of 
students, ideas, projects and research,” Hall said.

“It provides a different vantage point and will make all of the 
students better prepared for when they graduate. When Tyler 
moved from Elkins Park to Main Campus, our students explored 
facets of Temple that they had never experienced before,” she 
said. “Ambler is now a new option to explore and I think our 
students will engage with the campus in the same way that they’ve 
engaged with so many other programs at Temple.” 

Vice Provost McGarvey stressed that administratively the 
Department of Landscape Architecture and Horticulture, 
Department of Planning and Community Development, and the 
Center for Sustainable Communities will remain at the Temple 
University Ambler campus, while offering programs and courses 
at Main, Ambler, Center City and Harrisburg campuses. 

“We are very excited about this transition, and the departments 
and Center will continue to be an essential part of Ambler 
Campus” she said. “Landscape Architecture and Horticulture and 
Community and Regional Planning have been a crucial part of our 
campus history. The Division of Architecture and Environmental 
Design will be just as important for our future.”

Right and Background:  
Department of Landscape Architecture and Horticulture  
Blue Hour Water Feature, Design Development Sketches  
2015 Philadelphia Flower Show.
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Images courtesy of Temple Contemporary 
Left Top: Temple Contemporary Neon Signage "Talk Talk Talk" 
Left Middle: Sign painting workshop with Gibbs Connors 
Left Bottom: Restoring Ideals; Background: Publication Studio

On any given day, a visitor might enter the expansive, open space 
and encounter at least five active stations, where the artistic process 
happens in real time and artists inspire the public to take part. 
Visitors might listen in on (and participate in) a panel discussion 
on Philadelphia’s public schools or observe a living beehive that 
culminates in its own honeycomb sculpture over time.

In that same space, students stood by, day after day, mesmerized 
as conservators repaired and restored a 19th century flute clock 
from the collection of the Franklin Institute so that its music might 
be heard after 100 years of silence. Concurrently, Tyler students 
bound and published their own books while others delved into 
the ancient and modern techniques of paper marbling during 
workshops led by the award-winning Chena River Marblers. 

If there’s a lecture, visitors choose from 75 chairs —which serve 
as functional art for Temple Contemporary—each one provided 
by a vibrantly diverse collection of Philadelphia social and cultural 
organizations. After visitors select the chair that uniquely suits 
them—whether it be a chair that has arms, a yoga chair, a lawn 
chair, or something completely different—they enjoy an artist talk 
by an influential voice in the art world such as Ebony G. Patterson, 
whose thought-provoking mixed-media works have included 
memorials for women of color who have suffered violent deaths. 
At Temple Contemporary, everything is usable, touchable, and in 
process. There is no finished product; questions are continually 
explored, and the audience is engaged in the search for answers.

ANYTHING CAN HAPPEN. 
AT TEMPLE CONTEMPORARY, 

“Every day at Temple Contemporary is truly a new day,” said Robert 
Blackson, Director of Exhibitions and Public Programs. “The space 
is alive and responsive to students and visitors and is not just a 
passive receiver of something that’s already been done. Instead, 
it’s an active player in the creation of something new. As a result, 
it only makes sense that as participants in that process, we allow 
ourselves to change too.”

Every project begins with one question—a question formulated by 
40 volunteer members of the Temple Contemporary Advisory Council, 
who Blackson convenes twice a year. The Advisory Council includes 
nurses, biologists, journalists, economists, farmers, historians, local 
high school students, and community activists, among other diverse 
Philadelphia personalities. Temple students, professors, and alumni 
also take part in the Council, and together, they ask questions and 
determine which ones are most pressing and relevant. 

“We engage with these issues the same way two people of mutual 
respect would enter a conversation,” said Blackson. “Therefore, 
there is no way of knowing when or how our commitment to 
these questions will end. It is a process of becoming. The extent of 
community involvement in these questions is the deciding factor 
on how long we continue to develop an issue’s programming.” 
When a question receives the majority of the Council’s votes and 
becomes a focus for programming, the Gallery is transformed 
into a space where a rotating schedule of mediums from film 
screenings to lectures to community forums surprise all who share 
in the lively conversations that follow. 

Blackson’s thinking-outside-of-the-box approach to Temple 
Contemporary’s programming did not come unprompted. In 
2011, when Blackson became the new head of Tyler School of 
Art’s Temple Gallery, he noticed a pattern. A new exhibition would 
begin, attracting a plethora of students to its opening reception. 
But after the opening, Gallery attendance would flat-line, in part 
because students had already seen the exhibition. There was no 
impetus for them to return. 

With the help of Assistant Director Sarah Biemiller, Blackson proceeded 
to profoundly alter the paradigm of exhibition-making. “When I 
arrived, I thought, ‘this is amazing,’” said Blackson. “The biology 
department is across the street and theology is across the road. You 
have history, politics, economics, and geography—all these different 
departments and areas that are available to us but were previously 
a train ride away (from Tyler’s old campus in Elkins Park). And now 
they’re across from our building. What a wonderful opportunity to 
open up our doors much wider than the circle of interests that exists 
within Tyler. We can be a resource not just for Tyler but the whole 
University, as well as our surrounding community. And maybe even 
beyond that.” Soon Temple and the surrounding community became 
inspired to support his vision. Temple Contemporary’s attendance 
and public support for programming have both increased tenfold 
since Blackson came to Tyler.

Significant questions continue to arise that the Advisory Council 
deem worthy of examination. A recent pivotal one was: What 
do we do with the deteriorating housing stock of Philadelphia? 
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Funeral for a Home images courtesy  
of Jeffrey Stockbridge  

Paper Marbling workshop with Chena River Marblers 
Image courtesy of Temple Contemporary

Score for a Dinosaur 
Image courtesy of  
Temple Contemporary

Background: Publication Studio 
Image courtesy of Temple Contemporary

trying to build programming that people want to embrace and 
feel a kinship with,” Blackson says. “And through that kinship, 
they create a profound self awareness for themselves, which I 
think is one of the beautiful properties of Temple Contemporary’s 
space. You go in and you don’t know what you’re going to find. 
And through that process of discovery, we discover ourselves.”

Temple Contemporary’s audience is mostly generated by the 
specific issues raised, which have included Philadelphia education 
reform as well as AIDS awareness and related research, among 
other community concerns. However, the Temple Contemporary 
team also strives to maintain a strong connection to Tyler alumni, 
recognizing that they are not only a continual source of pride, but 
also one of Tyler’s most valued resources. Through the Distinguished 
Alumni Mentoring Program, an annual program sponsored by 
the Dean of Tyler School of Art, relationships are forged between 
Tyler’s alumni and recent graduates by combining a lecture and 
studio visits with an artist and selected recent graduates of Tyler. 
The result is a six-month paid internship for one of the graduates, 
culminating in a two-person exhibit held at Temple Contemporary 
in the subsequent summer. Tyler’s 2015-2016 Distinguished 
Alumna, Hope Ginsburg, collaborated with recent graduate 
Misha Wyllie on an exhibition of new work that opened on May 
4, 2016 and runs through mid-July.

What else is next at Temple Contemporary? The questions have 
been asked that will shape the programming for the 2016-2017 
school year: What does it mean to be an ally? How and why do 
we fix things? What do reparations look like? How do we define 
public interest? For example, this fall Temple Contemporary 
will be offering a uniquely themed class and programming 
around the concept of fixing things. As part of this project, 
the Temple Contemporary team will utilize over 1,500 broken 
musical instruments that the School District of Philadelphia’s 

music programs have little budget to fix or replace. And maybe, 
through their creative process of re-questioning, they can work 
together to solve the problem.

In addition, a new commission this Fall—designed in response 
to a question raised by the Advisory Council last year, “Are we 
sufficiently bored?”—will be a collaboration with Brooklyn artist 
Nina Katchadourian, who creates intriguing art inspired by the 
sentiment of boredom. For the past few years, every time she’s 
been on a call and has been placed on hold, she recorded the 
music. In partnership with Katchadourian, Temple Contemporary 
will draw upon her inventive compilation of boredom music 
and build a dance party playlist for a Philadelphia event. Like  
other Temple Contemporary Artists, Katchadourian uniquely 
addresses critical questions by reimagining them in different ways, 
many of them unexpected and unconventional, which results in 
authentic rediscovery. 

Dr. Rob Armstrong, architect for the City of Philadelphia 
Department of Parks and Recreation and Advisory Council member, 
asked the question that inspired Temple Contemporary’s powerful 

“Funeral for a Home.” In response to Philadelphia’s vacancy crisis, 
Temple Contemporary stunningly depicted and shared the personal 
history of a humble Mantua row house before it succumbed to 
demolition. Modeling funeral customs commonly practiced in 
Philadelphia, the honoring of 3711 Mellon Street included a 
vibrant ceremony with music, eulogies from neighbors, historians, 
past owners, a viewing, and a final goodbye.

“What’s interesting is that we’ve had calls from Milwaukee and  
St. Louis and other cities that have gone through similar issues, 
who are wondering, ‘if this project works for Philadelphia, maybe 
it could work for us,’” said Blackson. “I met with a representative 
from Camden who wants to do the project there. If we can stay 
true to the interests that are local to us, our work will likely not 
only have local relevance, but I would imagine if they are questions 
that we truly care about, they will also carry an international 
significance. Although we like to think of ourselves as unique and 
in our own ways, the things that we care about are things that 
people in other parts of the world equally care about.”

After 3711 Mellon Street came down, Robert Blackson, Sarah 
Biemiller, and the rest of the “Funeral for a Home” team ventured 
out on a Saturday to plant 500 tulip bulbs on the space where 
the house once stood. Months later, when the flowers bloomed, 
nearby residents, along with many others who connected with this 
project, were deeply moved and filled with hope by the unexpected 
beauty that rose from the demolition of a beloved home. “We’re 

Although we like to think of ourselves as unique 
and in our own ways, the things that we care 
about are things that people in other parts of 
the world equally care about.

ALUMNI: TEMPLE CONTEMPORARY NEEDS YOUR VOICE.

Our best assets are our voices—the voices of our Advisory 
Council—who represent a diverse spectrum of Philadelphia. 
The more our program becomes enriched by voices like 
yours, the more it grows. When more people who genuinely 
care join our search for answers, the more concise our 
information becomes. If you have a question of local 
relevance or international significance that you’d like to 
explore, please contact Temple Contemporary’s Director 
of Exhibitions and Public Programs, Robert Blackson at  
Robert.blackson@temple.edu. Also, if you would like to offer 
a tutorial, workshop, or have an idea you’d like to share, 
please connect with us today.



12 | TYLER GESTURES FALL 2016

donor spotlight

A Visionary Philanthropist 

George and Stella Tyler

1884
Temple College 
begins offering 
evening courses

1888
Temple College receives its 
Charter of Incorporation

1907
Temple College becomes 
Temple University

1934
15 mostly female Oak Lane  
Country Day School students  
worked to ready a new campus:  
the 10-acre Tyler family estate 

“Georgian Terrace” in Elkins 
Park, a gift to Temple from 
George and Stella Tyler

1919
First art courses offered 
at Temple University 
Teachers College

1927
Boris Blai teaches “Shop” at Oak Lane 
Country Day School, affiliated with Temple

Content and Interviews  
by Dr. Jo-Anna J. Moore

 — BORIS BLAI, FOUNDING DEAN, TYLER CATALOG,1955

Throughout my twenty years with Temple University, I have enjoyed the rich experience

teaching and learning simultaneously, faculty and students working together and 

learning from eachother’s inexhaustible life material. This kind of relationship, characteristic 

of the university as a whole, is particularly fostered at the Tyler School. 

Tyler glass program is ranked  
No. 2 in the country in 2016!

Known as two of Philadelphia’s most 
distinguished art collectors and patrons, 
Laurie Wagman and her late husband, 
publisher Irvin J. Borowsky, have helped 
Tyler’s Glass Program achieve new heights 
through their generous philanthropic 
support of glass art and their dedication 
to providing educational opportunities 
for the next generation of artists. 

Wagman’s philanthropic focus reflects a broad base of 
interests in art, education and social services. She is the 
Founder and President of American Theater Arts for 
Youth, Inc. (TAFY) and American Family Theater (AFT). 
Under her guidance, the two organizations have, in over 
four decades, presented professional, original musical 
productions to over 32 million students throughout the 
United States. Serving both the cultural and curricular 
needs of school populations, TAFY and AFT have been 
recognized as key arts-in-education influences nationwide. 

“Glass is an especially powerful medium,” remarks 
Wagman, “There is a singular energy about contemporary 
glass that I admire—Tyler embodies that vitality.” 

In 2012, Wagman and Borowksy donated more than  
$1 million to the Tyler School of Art to promote the study 
and creation of glass art. To honor the gift, one of the 
largest known given to a college glass program, Tyler’s 
glass facility has been named the Irvin Borowsky Glass 
Studio. The donation also supports what has become 
an extremely popular visiting artists program called the 
Laurie Wagman Lecture Series in Glass, which gives 
students exposure to artists who are influencing the 
contemporary glass movement with their work.

“The Visiting Artists Program has been an incredible 
gift to our students and our program,” says Associate 
Professor Sharyn O’Mara, head of Tyler’s Glass Program. 

“It has given us the opportunity to bring internationally 
renowned artists to Tyler on a frequent basis to share 
their experience and their work, and to inspire a new 
generation of glass artists.” 

“Arts are the cornerstone of civilization,” explains 
Wagman. “Visual and performing arts have a unique 
capability to tap into emotion and connect us to each 
other within a singular focus. They provide a way to 
express the core issues of humankind.”

Temple has committed itself to an astounding facility 
for creating art. The glass facilities at Tyler provide state-
of-the-art resources for students’ artistic, conceptual, 
and technical development. Studios are designed for 
extensive research and the creation of works in all areas 
of glass blowing, casting, fusing, kiln working, and 
flameworking. 

“The scope of the Philadelphia arts scene is extraordinary,” 
remarks Wagman. “Clearly, Tyler is at the heart of that 
momentum and I am pleased to be a part of it.” 

Tyler overall retained a spot in the top 15 schools in the 
country, under a fine arts ranking that is measured every 
four years by US News and World Report. Printmaking 
moved up to number 7 and Painting and Drawing held 
the number 10 ranking nationally.

Images courtesy of University Archives, Special Collections  
Research Center, Temple University Libraries
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Kaelin Jewell, Class of 2018, wants to see buildings that no longer 
exist. With the help of some nifty technology in Temple’s new Digital 
Scholarship Center (DSC), the PhD candidate in art history can.

Jewell specializes in the visual culture and built environment of 
late Roman and early medieval Mediterranean societies. She’s 
specifically curious about what monuments and grand structures 
can reveal about powerful patrons, such as an aristocrat who 
built a church in Constantinople in the 520s CE.

High-tech resources such as a 3-D camera and a wall-sized touch 
screen display, enable graduate students and faculty from a wide 
range of disciplines to use technology to investigate the problems 
posed in their research projects. Jewell can construct architectural 
re-creations of buildings that aren’t around anymore and analyze 
complex data about the patronage networks that supported the 
building of those structures. 

Jewell describes the experience as transformative. “The interdisciplinary 
nature of the DSC, along with the hardware and software it houses, 

make it an extremely useful space for solving problems and coming up 
with new and creative ways to answer historical questions,” she said.

Dr. Elizabeth S. Bolman, Chair of the Department of Art History 
at Tyler, sees Jewell’s efforts in the world of digital humanities as 
pivotal in rediscovering history.

“Kaelin's digital work is at the heart of new endeavors in art history 
and heritage preservation to reconstruct lost buildings and to 
document and study existing ones virtually. While extraordinary 
monuments may last centuries or even millennia, they will 
eventually be reduced to dust—sometimes from natural causes, 
and sometimes from intentional destruction, as we see these 
days, tragically, in Syria. High-quality digital documentation of 
architecture preserves a record for the future,” she said.

Jewell has won consistent recognition for her revolutionary work, 
including a prestigious 2015 International Center for Medieval Art 
(ICMA) Graduate Student Travel Grant, which has enabled her to 
conduct on-site research of the late antique monuments of Italy 
and Croatia for her dissertation titled, “Architectural Decorum 
and Aristocratic Power in Late Antiquity: The Gens Anicii.”

Library Research Meets the Digital Age

Digital Reconstruction 
of Old St. Peter's, Rome, 

Sketchup Model  
© K. Jewell, 2016STUDENT NEWS

Admir Sabljic has always been enamored with 
row houses. In Sabljic’s home city, Mostar, 
Bosnia and Herzegovina, residents live in single 
unit properties or apartment buildings—there 
are no row houses to be found. So one could 
imagine Sabljic’s excitement upon arrival in 
Philadelphia, where row homes define the 
vernacular of the city. 

For Sabljic, Tyler School of Art has been pivotal in providing him 
with the encouragement and tools that he needs to pursue what 
he loves. And the city of Philadelphia, which has the highest 
percentage of row homes in the United States, provides him 
with the perfect setting.

Having earned a Bachelor of Science in Facilities Management, 
Sabljic is currently a second-year student in the three-year Intensive 
Design track of the Master of Architecture program. Through his 
coursework, he has explored the evolution of the construction 
of row houses in Philadelphia and has discovered that there has 
been little change since the construction of the first row house 
in 1691. Predominantly made of brick, only in the past ten years 
have architects begun to experiment with other materials, and only 
when constructing facades. This sparked Sabljic’s curiosity even 
more and made him wonder: what it would mean to reimagine 
row house architecture in Philadelphia as sustainable?

In the summer of 2015, Sabljic wrote a proposal requesting to 
travel to the Netherlands—a place where 60% of the population 
dwells in row houses and architects’ visions are bold and future-
oriented, all with the hope of learning how he can positively 
impact Philadelphia. His proposal won him the prestigious Jacob 
and Sheila Riz Memorial Travel Award in Architecture, which 
allowed him to travel to the Netherlands for seven days to study 
the history and current trends in row house architecture.

What he learned in one week amazed him. In taking a closer 
look into the history, proportions and restorations of traditional 
canal row houses, as well as the building methods, relations to 
historic precedents and current innovations—Sabljic realized that 
the architects of Amsterdam are forward thinkers. 

“The main difference that I detected between the Netherlands and 
Philadelphia—concerning row house architecture—is that in the 

Netherlands, they are always thinking into the future. And they 
have to be that way because of various factors, such as the fact 
that two thirds of the country is below sea level. So they always 
have to think ahead and ask: ‘What’s the next material we can 
use? How can we make significant improvements?’ They’re always 
trying to see a problem before it becomes a problem,” said Sabljic.

Because of his travel award, Sabljic had the opportunity to explore 
first-hand what a team of Deft University students found—how 
a solar-panel skin could be fitted to Dutch row houses to better 
align their energy usage with 21st century power demands. Instead 
of tearing houses down and starting all over, these solar-panel 
skin additions enclose houses to contain heat in the winter and 
open up completely in autumn and spring to provide ventilation.

Sabljic was also intrigued by architects in Amsterdam who are 
leaving behind traditional ways of building—which is one of the 
most polluting and inefficient industries out there—to experiment 
with 3D-printing technology to construct full houses. Using a 
bio-plastic mix, usually used as an industrial adhesive, containing 
75% plant oil and reinforced with microfibers, this new way of 
creating row houses could revolutionize how cities are made.

“Admir's examination into the row house typology within the 
Netherlands exemplifies the complexity of issues that our 
students engage in,” states Rashida Ng, chair of the Architecture 
Department. “His research addresses concerns that are critical 
to the future of the building industry, including urban density, 
sustainability, and material innovation.”

When it comes to researching sustainable technology to build the 
homes of the future, Sabljic’s work is just beginning. He’s planning 
on spending his last year at Tyler working on a thesis that allows 
him to investigate in depth what the Philadelphia row house of the 
future could and should be. After Sabljic completes his master’s, 
he plans to stay put. “I would love to stay in Philadelphia to help 
make the city’s beautiful and historic row houses sustainable 
and enduring.” 

Travel Award Empowers Tyler Student to Follow His Fascination 
and Study Row House Architecture in The Netherlands

Today's students are not blank slates, instead 
they bring the seeds of diverse experiences. 
Future graduates will require expertise that does 
not just reside in a particular school, or even just 
in the university community. 

This year’s conference theme, “The Great 
Untapped: Unlocking Assets with Alliances,” 
proposes all institutions are now challenged 
to reconcile their own particular histories with 
the development of experiential curricula that 

connect students to an infinitely expanding 
world. Schools are no longer the center of the 
educational universe. A fascinating line-up of 
speakers and events will help shed light on these 
untapped resources. 

Tyler School of Art is partnering with Temple 
University School of Tourism and Hospitality 
Management, the Barnes Foundation, Eastern 
State Penitentiary, and the Mask and Wig Club 
to make this event possible.

2016 National Council of Arts Administrators Conference
44th annual gathering hosted by the Tyler School of Art, Temple University

September 28 – October 1, 2016

Registration and Information
For more information on the event, visit tyler.temple.edu/ 
2016-national-council-arts-administrators-conference 

To register, please visit ncaaarts.org.

Speaker: Sean Kelley
Senior Vice President, Director of Public Programming, 
Eastern State Penitentiary

Speaker: Pepón Osorio
Laura Carnell Professor of Community Art 
Tyler School of Art, Temple University
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Three times during the semester, 
members of the Tyler Dean’s 
Student Advisory Committee 
(DSAC) come together to 
initiate activities and events 
that enrich the Tyler experience, 
as well as enhance student life 
for the entire university and 
the surrounding community. 
Under the guidance of Tyler Co-
mentors and alumnae Carmina 
Cianciulli, Assistant Dean for 
Undergraduate Studies and 
Student Affairs, and Kari Scott, 

Assistant Director of Tyler Student Life, students spearhead activities 
and events like the annual spring Carnival; the Gender Ball fundraiser 
for the LGBTQ+ Advocacy Scholarship; and TUArts Fest, a weeklong 
celebration of the arts at Temple.

“They are also called upon for their opinions on administrative 
matters, as resources for accreditation, and for leadership roles 
on university committees,” says Cianciulli. “DSAC is all about 
the students and I love that. They’re the whole reason I’m here.” 

In addition to enjoying full course vegan Italian meals made by 
Cianciulli, members cultivate important skills such as leadership, event 
planning, mentoring, fundraising and more. By taking advantage of 
regular opportunities to engage with administration, DSAC members 

act as ambassadors to their fellow students. Whatever event or 
activity they imagine can and does become a reality. 

Student members of DSAC have coordinated visits during finals 
weeks by therapy dogs to relieve stress, have created a student 
lounge area on the 2nd floor of the Tyler building, and have started 

“the Week Here,” a Tyler e-newsletter which has become, under Kari 
Scott, a critical means of communication to the Tyler community. 
Other members have established the First Friday bus that transports 
students to gallery openings; The Glass Box, a secured space within 
the Tyler atrium for exhibitions, now the home of the Graphic and 
Interactive Design Hatchery project; and the annual CARE and 
CREATE event, where the university community creates crafts 
designated for the Norris Square neighborhood. Students also 
have implemented essential updates to the Tyler website to ease 
their college experience such as a “Free Things to Do” section as 
well as a student-centered resource page.

Students from DSAC serve on Tyler’s Dean Search Committee, 
the Senior Gift Committee for the university, and on the Student 
Philanthropy team in Institutional Advancement. Also, a member 
of DSAC has won Temple’s top service award.

Tyler Dean’s Student Advisory Committee Empowers Students  
to Create University Programs That Meet Their Needs

At Tyler School of Art, students’ voices matter. 

Zoe Nishimura-Russ, Founder  
of Dinner and Discussion

Dean's Student Advisory  
Committee member spotlight

Every three to four weeks, three Tyler upperclassmen— Zoe 
Nishimura-Russ, Andi Leibowitz and Kyle Blute—pull chairs from 
the lower galleries in Tyler, set them in a circle and sit with 10-14 
underclassmen to casually chat and eat pizza.

When Zoe learned that many other underclassmen face the same 
personal struggles she faced her freshman year, she started the 
group in hopes that she could create a safe and informal space 
where she could help others feel like they’re not alone.

“After meeting Carmina Cianciulli, I learned firsthand about the 
personal touch that Tyler is so good at providing for its students. 
As a freshman, sometimes you’re not aware of all of the resources 
available, and that’s a big reason why I started Dinner and 
Discussion,” says Nishimura-Russ.

The ever-growing group of mutually supportive students who meet 
at Dinner and Discussion talk about a range of topics, which have 
included what it’s like to live in close quarters with a roommate, 
homesickness, romantic relationships and what to expect during 
one’s sophomore year at Tyler when students move out of their 
foundations classes and into prerequisites for their majors.

“Meeting like this breaks the general barrier between underclassmen 
who have many classes together, but might not otherwise interact,” 
explains Nishimura-Russ. “So it’s almost taking the initiative for 
people to create connections and to get to know each other outside 
of the classroom setting.”

Once a month, Kari Scott, Assistant Director of 
Student Life and Tyler alumna, moderates Life After 
Tyler, a forum where alumni offer students career 
advice. The group highlights a diverse combination 
of Tyler graduates, including those who now work 
as teachers, business writing professors, printmakers, 
jewelry makers, CPAs that help artists with taxes, 
General Counsels who specialize in copyright, art 
therapists, studio artists and more. 

“We love it when alumni come back and talk about 
what they’re doing, especially if they’re doing 
something unexpected,” says Scott. “We want to 
show students that although the path can be rocky 
when they first graduate, it smoothes out eventually, 
but not always in ways they expect. Students learn 
not to shut the road down just because it’s not the 
road they think they’re supposed to be on. If it looks 
like an interesting road, take it. You never know 
where it may lead.”

To share your story at a Life After Tyler session, 
contact Kari Scott at miss.kari@temple.edu.

Life After Tyler Series Calls for 
  Alumni to Mentor Today’s Students
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This past year, Temple Facilities Management (FM) majors 
attended The International Facility Management Association’s 
World Workplace, where they networked with FM professionals 
from around the globe. Held in the heart of downtown Denver, 
Colorado, at the Convention Center, students had the opportunity 
to explore the expo floor, build professional relationships with 
leading figures in the FM field, attend lectures by experts, 
strengthen their skills in educational workshops and enjoy the 
city’s attractions together.

When Tyler representatives attended the scholarship reception 
to recognize this year’s winners, it’s no surprise that three of 
Tyler’s own students’ names were called. Johnathan Temple, a 
senior in Facilities Management, held the honor of receiving the 
Utilities Council scholarship. Admir Sabljic, a graduate student 

Tyler Students Win Prestigious International Facilities  
Management Association Scholarships at World Workplace

pursuing a Master of Architecture degree, was awarded the 
impressive Charles N. Claar Memorial, Central Pennsylvania 
Chapter Scholarship. Dorothy Scholnick, a senior in Facilities 
Management, was recognized for her achievements with the 
Greater Philadelphia Chapter scholarship. 

The FM profession requires mastering various disciplines to 
ensure the functionality of the built environment by integrating 
people, place, process and technology. It involves being a clear 
communicator, a savvy strategist, a fearless leader, an operations 
and maintenance expert, a steward of the environment and 
more. When it comes to navigating a career that demands being 
prepared for just about anything that comes your way—such 
as facility snags, snafus or malfunctions, Tyler’s FM students are 
ready to raise the bar. 



of full-time Tyler faculty give  
to student scholarships. 100%

As Tyler faculty, we stand by our students  
and are steadfast in our support.

TOGETHER FOR TYLER
JOIN US. Make an impact on the next 
generation of thinkers and makers.

GIVING.TEMPLE.EDU
Designate Tyler School of Art

For a burgeoning artist, attending the Venice Biennale is akin to 
winning the lottery. A contemporary visual art exhibition that dates 
back to 1895, the Venice Biennale is the oldest and one of the 
most important international biennials and cultural institutions in 
the world. Now, nine Tyler sculpture MFA students can say they 
were there to witness this artists’ utopia firsthand. 

“Last summer at the Venice Biennale, our graduate students were 
exposed to the highest caliber of work selected from the most 
talented artists in the world, including one of Tyler’s own, C.T. 
Jasper,” says Jude Tallichet, Sculpture Department chair. “It was 
an eye-opening experience that undoubtedly left an imprint on 
their lives and will impact their future work as sculptors.”

Assistant Professor of Sculpture and Polish native, Jasper, with 
wife and collaborator Joanna Malinowska represented Poland in 
the 56th Venice Biennale. Their installation and film, Halka/Haiti 
18°48’05”N 72°23’01”W, curated by Magdalena Moskalewicz, 
included a panoramic four-channel projection of a performance 
of Stanisław Moniuszko’s opera Halka staged outdoors in Cazale, 
a Haitian village inhabited by the descendants of Polish soldiers 
who fought for Haitian independence. The coordinates used 
in the project’s title identify the location of Cazale. The piece 
probes the present-day power of traditional artistic genres to 
embody, represent, and, ultimately, construct national identities 
in the 21st century. 

These are just some of 
the words Matt Jacobs, 

a second-year graduate student, used to describe the trip. 
“Attending the Venice Biennale felt like I was at the Olympics 
for art,” says Jacobs. “In a way, the experience was a rite of 
passage as an artist.” Attending the Vernissage (private press 
viewing) of the Venice Biennale, running into world-renowned 
Serbian performance artist Marina Abramović at a coffee shop 
and bonding with his classmates over Polish cake and sausages 
are a few of Matt’s most memorable moments. 

In addition to Venice, over the course of two weeks the group 
visited Berlin and three cities in Poland: Warsaw, Poznań and Łódź. 
In Berlin, one of today’s major metropolises for art, the students 
explored galleries, museums and saw major works by sculptor 

Joseph Beuys and sound artist Christina Kubisch. Studio visits 
were arranged so the students could see what it is like to be an 
American artist living in Berlin and to broaden their network of 
mentors and potential collaborators. 

“The thought-provoking conversations about Eastern European 
artwork that naturally developed over morning coffee and late 
night dinners while abroad won’t necessarily happen in a classroom 
setting,” states Tallichet. “It’s important to also be immersed in 
and surrounded by real-life subject matter.” 

The group reconnected with Jasper in Poland to get a personal 
tour of Warsaw, and observe presentations by art students from 
the University of Arts in Poznań and Łódź Film School. Peer-to-peer 
dialogue with Polish students from major institutions for art and 
film opens doors to thinking about sculpture on a global scale 
and from myriad perspectives.

Sculpture MFAs Travel to 56th Venice Biennale, Germany and Poland

Dreamlike. Magical. Amazing.
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retiring faculty

Alice Drueding 

Brigitte Knowles

How many years have you 
taught at Tyler? 28. I started 
as a Dean’s Appointment in 
1988. 

What is your fondest 
memory of teaching at 
Tyler? I recall quite vividly 
the first meeting of the 
first class I ever taught. I 
was terrified. Obviously, I 
survived it. 

Do you have a good story about the old Elkins Park 
campus? When I was a student at Tyler, the famous 
Polish poster designer Franciszek Starowieyski came 
to give a talk. He spoke minimal English, and it wasn’t 
going well. Joe Scorsone went to the school store across 
the hall, bought a box of charcoal and handed it to 
Starowieyski, who proceeded to draw the most amazing 
life-size figure of a woman with a bird’s head. That image 
remained on the wall under plexiglass in Penrose 005 
until Tyler moved to the main campus. Alumni who knew 
and loved that image will be relieved to know that Joe 
Scorsone and Scott Laserow pried the homosote panel 
off the wall and brought it to the new building. 

Name one student who left an impact on you and 
why? Many great students have had a lasting impact on 
me, but if I had to name one person, Jon Krause comes 
to mind. He embodies everything that is rewarding 
about teaching. I watched him grow from a smart-aleck 
sophomore to a wise and sensitive senior who went on 
to become a brilliant, world-class illustrator. It doesn’t 
get better than that.

If you had to pick a completely different profession 
to go into what would it have been? Had I been any 
good at math, I might have gone into physics.

What is something no one knows about you? I’m 
a very private person—but I think most people actually 
do know that.

Any parting words of advice? If you fear something, 
that’s probably what you should do. (See response #2)

What are you going to do on your first day of 
retirement? I’ll probably clean up my studio and start 
working on a poster. 

How many years have 
you worked at Tyler? 
44. I’ve worked in many 
roles—as a professor 
in the Department of 
Architecture (both when 
Architecture was in the 
School of Engineering 
and recently, when 
it was part of Tyler), 
as  Cha i rperson of 
Architecture, as Senior 

Associate Dean of Tyler Main Campus, and Senior Associate 
Dean of Undergraduate Students.

What is your fondest memory of teaching at Tyler? 
Seeing my students was my great love. I remember every 
final thesis project my students worked on.

Do you have a good story about the old Elkins Park 
campus? Even though I didn’t teach at the Elkins Park 
campus, it was an intriguing campus from an architect’s 
perspective. I think the best thing that ever happened 
to Tyler, though, was its move to main campus. It was, 
and still is, an invigorating way of rethinking Tyler. 

Name one student who left an impact on you and 
why? They all had a tremendous impact and interestingly 
enough, I still hear from many of them. It’s hard for me 
to single out one student. I would say that all of them 
were very special to me.

If you had to pick a completely different profession 
to go into what would it have been? I would never 
want to do anything other than being an architect 
because it really is my true love. But if I had to choose 
something else, I think I would have liked to have 
become a cartoonist.

What is something no one knows about you?  
I’m so fascinated by the idea of comfort in architecture 
that I’m writing a book about it. We see a lot of dazzling 
architecture, great facades, exquisite interiors, but does 
architecture really make us feel good? Does it elevate 
our spirits? It definitely should!

Professor Margo Margolis, Painting, and Professor 
Jude Tallichet, Sculpture, are also retiring this year. 
We appreciate all that they have done for Tyler.

Margo and Jude, c. 1990. 

Any parting words of advice? What my father shared 
with me when I was young: find a profession that you 
truly love because the time from Monday through 
Friday—the working hours—are longer than the time 
from Friday to Monday—the hours we enjoy. So find 
something that you really, really enjoy because it’s going 
to be consuming most of your life.

What are you going to do on your first day of 
retirement? It took me months to clear out my office 
with 44 years of things that I fondly collected! So, a 
day of rest—before the journey into my next phase of 
life begins.

• Painting, Drawing & Sculpture Emeritus Fund 
• Graphic & Interactive Design Awards Fund 
• John Christopher Knowles Travel Award

 Checks can be sent to: 
 Mollie Repetto 
 Executive Director of Development 
 Tyler School of Art 
 2001 North 13th Street 
 Philadelphia, PA 19122

Add your tribute to these faculty by 
supporting one of our scholarship funds:



What was inspired by a simple commute to Temple’s campus by 
a Tyler professor has caught the attention of the New York Times, 
among other prestigious news outlets and prominent personalities. 
When Pepón Osorio—a Laura Carnell Professor of Community 
Art in the Tyler School of Art—was riding to work one day, he 
passed by the former site of Fairhill Elementary School, one of 
the schools shut down by the Philadelphia School District in 2013. 

“There was a sense of abandonment around the building, of 
lifelessness,” said Osorio. “And the idea came to me: What if I 
reactivate this area? How would that look? What if the people 
whose lives have been ruptured came together again?”

Temple Contemporary commissioned Osorio, a Pew and MacArthur 
fellow, to birth a multi-dimensional installation—a collaborative 
venture between teachers, students, parents and neighbors—that 
incorporated abandoned chairs, desks and chalkboards from the 
closed Fairhill School building to “reactivate” Fairhill experiences 
in a working Tyler classroom.

Former Fairhill students contributed to the show by writing their 
feelings about the closure directly onto the walls of the exhibition 
that were covered with enlarged lined paper to look like exercise 
books. Students also recorded powerful spoken responses in a 
row of video screens, built into structures resembling shrines, 
supported by oversized yellow pencils against the classroom wall. 
The inventive installation was more than just a place brimming 
with photographs, objects, and sentiments concerning the school 
closure—it was a place for the Fairhill community to engage and 
plan for change.

“The installation of the classroom became a platform for them 
to rethink their own education,” said Osorio. “We’re working 
together to figure out a way that they can define education on 
their own terms, and not under the terms of the School District.”

And what better platform to relay Fairhill’s story than through 
installation art? Project by project, Tyler visionaries like Osorio 
are continually expanding the dimensions in which students can 
create art. By engaging the community, they are changing it.

An article featuring Osorio’s “reForm,” Art Show Captures the Wrenching Effects 
of Closing a School, was published in the New York Times in August of 2015. 
The installation was also featured in the New York Times’ Museum and Gallery 
Listings for the Fall and Beyond.

Art with a Message Resonates for Many: Pepón Osorio’s Installation 
“reForm” is Twice Featured in the New York Times
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Seher Erdoğan Ford, AIA 
Assistant Professor, Architecture 
Foundations Coordinator

Seher Erdoğan Ford is an architect and the 
co-founder of EFFO, a design and research 
practice based in Philadelphia and Istanbul. 
Her research focuses on the material history 
of architecture as seen through the lens of 

cultural heritage and expressed via the representational strategies 
using new media technologies. Ford has taught at Kadir Has University 
in Istanbul and held teaching fellowships at Yale University. Previously, 
Ford worked at the offices of Gwathmey Siegel Associates, Robert 
A.M. Stern Architects and Rogers Marvel Architects in New York and 
Apicella Bunton Architects in New Haven, CT. Ford received her BA 
in Architecture and MArch degrees at Yale University.

FACULTY AND STAFF NEWS

New Finance Director and Architecture Faculty Join Tyler

Cheryl Carreno 
Director of Finance and Administration

For Cheryl Carreno, an art lover at heart, 
becoming Tyler School of Art’s new Director 
of Finance and Administration couldn’t be 
a more perfect fit.

Andrew John Wit 
Assistant Professor, Architecture

Andrew John Wit is a designer and researcher 
operating on the fringe of design, technology 
and robotics. His projects and research on 
environmentally adaptive/intelligent building 
design processes and systems has been 
widely disseminated. In addition, Wit has 

practiced internationally at offices such as Tsushima 
Design Studio, Atelier Bow Wow and Toyo Ito 
Associates in Tokyo, Japan. Wit received a MArch 
from the Massachusetts Institute of Technology (MIT) 
and his BS in Architecture from the University of Texas 
at San Antonio.

With thirteen years of experience working in finance 
management in higher education, Carreno honed her  
accounting and managerial know-how at the Eagleton 
Institute of Politics at Rutgers University in New 
Brunswick, Rutgers School of Criminal Justice in Newark 
and the University of Pennsylvania’s School of Social 
Policy and Practice. 

Her primary responsibility involves working to transition 
Tyler to RCM (responsibility-centered management) 
budgeting. RCM, which came to Temple two years ago, 
requires that Tyler be as efficient and effective as possible 
with their finances. Under RCM, schools benefit from 
entrepreneurial activity. They have the freedom to set 
their own financial goals and priorities, and successfully 
work to achieve them. 

“It’s an independent financial model that suits Tyler—a 
school filled with independent-minded individuals—very 
well,” says Carreno.

“I’m excited to be leveraging my 
professional skills to support  
the important work in the arts 
that happens every day at Tyler.” 

Assistant Professor Lisa Kay receives national  
award for special needs art education

Tyler School of Art’s Lisa Kay, assistant professor of art education, 
received the Peter J. Geisser Special Needs Art Educator of the 
Year award at the National Art Education Association convention 
in Chicago.

“This award is being given to recognize excellence in professional 
accomplishment and service by a dedicated art educator,” NAEA 
President Patricia Franklin said in a statement announcing the 
award. “Lisa Kay exemplifies the highly qualified art educators 

active in education today: leaders, teachers, students, scholars and 
advocates who give their best to their students and the profession.”

The award is presented by the NAEA, Council for Exceptional 
Children, an international special education organization, and 
VSA, an international nonprofit centered on arts, disability and 
education. “Seeing my name added to the list of other art 
educators who have shaped this particular field is an incredible 
tribute,” Kay said. “I am humbled by that.”
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In Memoriam

Dr. Jeffrey Featherstone

When Therese Dolan, PhD was a graduate student at 
Bryn Mawr College, she promised herself that she would 
return to Olympia, a famous painting by French painter 
Édouard Manet, to take a closer look at the shawl as 

she was becoming interested in issues of gender and appearance. 
Today, Dolan comes full circle to publish “Fringe Benefits: Manet’s 
Olympia and Her Shawl” (January, 2016) in The Art Bulletin, 
which explores how Manet created sociological narrative within 
his painting using a shawl.

“I try to open 21st century eyes to 19th century eyes to better 
understand the painting.”

When the painting was hung in the salon in 1863, viewers had to be 
restrained from destroying it. Nude portraiture had been seen before, 
so what was all the fuss about? “Manet was actually devastated 
by the reaction —he was trying to be truthful rather than shocking,” 
explained Dolan. From the black cat to the bouquet of flowers, 
Olympia’s details comment on class, gender, fashion, marriage, 
society, culture, and art. Olympia is more than a simple portrait; the 
painting served as a mirror to reflect how society passed judgment 

Uncovering Olympia
Tyler Professor Therese Dolan reviews Manet’s Olympia

and imposed values on what women wore or, in Olympia’s case, 
what they didn’t wear. Clothing acted as “sartorial markers of power 
in women and the feminine position in society,” explained Dolan. 
Much like a luxury car turns heads on the streets today, a luxurious 
shawl would turn heads as well. Even the fringe on a shawl could 
indicate its high cost. 

Cashmere shawls became de rigueur during the 1800s and served 
as an integral element of the courting process and, consequently, 
marriage and economics were woven into the subtext of the shawl. 
In Olympia, the viewer can note that the woman is not wearing 
the expensive shawl; rather it is casually placed beneath her as a 

“second skin.” Dolan elaborates: “What I believe is that Manet didn’t 
include details unless they had meaning, a deeper meaning,” she 
said. For students who view Manet and his work, she explains her 
goal: “I try to open 21st century eyes to 19th century eyes to better 
understand the context of the painting.” For the future generation 
of art historians, Manet’s paintings will have new meaning and new 
appreciation thanks to Dolan.

Concentrating on Art
Dona Nelson: Anonymous was a Woman Grant Recipient

 The Old Apple Tree, 78”x83”, acrylic and cheesecloth on canvas, 2015.

American painter and Tyler professor Dona Nelson was recognized 
for her work by the Anonymous was a Woman grant committee in 
the fall of 2015. The committee was established to support artists 
after the National Endowment of the Arts discontinued support 
for individual awards in 1996. All nominations for 
the grant are anonymous, though the body of their 
work pushes Nelson and other into the spotlight as 
doyennes of art. 

Describing the process, Nelson ascribes unpredictability 
as a trademark of her artistic unfolding for each 
painting. Both sides of her paintings are developed over time and 
are an extension of 1960s stain painting. Her process of manifestation 
involves using materials such as cheesecloth and acrylic paint to 
further develop a dimensionality to painting that goes beyond the 
canvas. “It’s ambiguous as to describe what a painting is because it’s 
both illusion and it has a physical property,” Nelson says.

Her explication of painting and the interaction with its space is 
that the work must do more than simply hang on a wall. She says,  

“I like to give an experience that animates or is independent of the 
architecture of the gallery.“ 

Nelson also democratizes painting through her teaching. She 
focuses on developing artists’ potential by avoiding the noise 

of “too many images” that exist today amid 
our never-ending distractions. “The way you 
learn about painting is to go look at a painting.” 
But to develop as an artist? Tyler students need 
concentration. “It’s concentration that yields 
art,” explains Nelson. “That’s what painting 
absolutely is. “To develop this discipline, students 

are required to draw for three hours and continue on even when 
the model takes a break. “The practice of drawing is important to 
foster concentration,” she says. It’s clear that Nelson is building 
a foundation that is essential to future generations of painters 
in both galleries and classrooms. 

“It’s concentration that 
yields art. That’s what 
painting absolutely is.”

“That’s who Jeff was—students, faculty, staff, he treated everyone the 
same. He was the smartest person in the room, but he never made 
you feel that way and he always valued the opinions of others,” said 
Susan Spinella Sacks, current Assistant Director of the Center. “He 
put together a group of people whose expertise and talents only 
strengthened one another.”

Contributions to the Featherstone Memorial Scholarship 
may be made online to: 

giving.temple.edu/JeffreyFeatherstoneMemorialScholarship 

or sent to:  Mollie Repetto 
Tyler School of Art of Temple University   
2001 N. 13th Street, Philadelphia, PA 19122

For Tyler and everyone who knew Dr. Jeffrey 
Featherstone, May 7 was a day of unexpected 
and tragic loss. Featherstone, 68, passed away 
after a sudden and severe illness. 

While family, wife Nancy of 41 years and twin 
daughters Lia and Lin, friends, colleagues and 
students mourn his profound loss, they are 
also remembering and celebrating a legacy 
built tirelessly over decades locally, nationally 
and internationally; in the classroom and out. 

Born in Redwing and then raised in Winona, Minnesota, Featherstone 
arrived at Temple with decades of experience. A specialist in water 
resources management and dispute resolution, he was Deputy 
Executive Director of the Delaware River Basin Commission from 
1982 to 2001. Prior to DRBC, he was Planning Director for the Upper 
Mississippi River Basin Commission and Water Resources Planner, and 
was Hydrologist for the Minnesota Department of Natural Resources.

Joining Temple University in 2001 as the director of the Center for 
Sustainable Communities, Dr. Featherstone was appointed as the 
founding Chair of the Department of Community and Regional 
Planning in October 2002 and served in that capacity until August 
2006. He built a distinguished team of researchers. 

Featherstone went on to help lay the groundwork for sustainability 
education and research at Temple for years to come.

A member of Temple’s $1 Million Research Club, Featherstone secured 
more than $10 million in research grants and successfully completed 
over 30 research projects at the Center. He has ensured the future 
success of the Center for the next several years as research fellows, 
faculty and students continue comprehensive projects throughout 
the region. By June 2016, the Center will have secured well over 
$2.8 million in grants during this fiscal year alone.

Featherstone’s expertise was also recognized internationally. 

In 1995, he served as a ranking member of the U.S. Water Resources 
Delegation to China—he has since advised Chinese government 
officials on water conservation and sustainability issues. A valued 
member of the International Society of City and Regional Planners 
(ISOCARP) for more than a decade, he chaired the organization’s 
conference in Brisbane, Australia in 2013. In 2015, Featherstone led 
an international team of city planners to explore and recommend 
revitalization efforts in the West Bank of the Jordan River. He also 
provided technical assistance to a second team in the Gaza Strip.

Here at home, Featherstone led projects in Bucks, Chester, Delaware, 
Montgomery, and Philadelphia counties to ensure healthy drinking 
water, help municipalities avoid the damaging effects of flooding, 
provide effective transportation, ensure food equity, and support 
sustainable communities for today and tomorrow. The Center’s 
stormwater management research in the Pennypack and Wissahickon 
watersheds and other regions of the state led to complete floodplain 
remapping by the Federal Emergency Management Agency. “Through 
his work at the Center, and throughout his career, Jeff has made 
the Delaware River Watershed incrementally more sustainable and 
a healthier place to live,” adds Dr. Lynn Mandarano, Chair of the 
Department of Planning and Community Development.

“Jeff was ahead of his time in his work; he helped many local and 
international communities through his practice-based research. He 
was hands-on and on-site for every project,” said Hester Stinnett, 
Interim Dean of the Tyler School of Art. “We will honor Jeff’s legacy 
by continuing the Center’s work — Tyler fully supports the Center 
and is committed to its essential mission.”

The Jeffrey Featherstone Memorial Scholarship has been established 
to support a student in the Master of Science in City and Regional 
Planning program who shares Jeff’s passion for sustainable water 
resources management. 



Tyler School of Art Alumni Association needs 
energetic alumni to sustain the momentum we 
each have worked so hard to build during our 
years at Tyler. Alumni can impact generations 
of young learners. Here are a few ways: 

• Attend alumni events 
• Serve as an alumni representative  
 to a student group  
• Visit campus—a lot has changed! 
• Be a speaker for a Tyler career workshop 
• Provide an internship for a current student

Continue to foster your relationship with Tyler 
School of Art—a relationship that has brought 
you so many memories and triumphs.

CONTACT Molly Clark Davis 
Director of Alumni Relations 
molly.clarkdavis@temple.edu

Mollie Repetto  
Executive Director of Development 
molliere@temple.edu
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GET INVOLVED

Larry Becker, BFA '71

When Antonio Alcala, a Postal Service-contracted art director 
sought the right designer to craft a series of four commemorative 
postage stamps for the 50th anniversary of the original Star Trek 
television series on CBS, it’s no surprise that he chose Tyler grads 
Jason Kernevich and Dusty Summers for their evocative designs.

Upon discovering their work, Acala observed: “They demonstrated 
an ability to present complex ideas in simple, fresh illustrations.” 

“Antonio (Acala) wanted something vintage-y but not all nostalgic, 
something with a modern quality,” said Kernevich. “The process 
was pretty much like any other client. It went on for a while with 
a lot of careful, fine-toothed combing. The main limitation we had 
to be aware of is how something can reduce to such a small size. 
Designing at that scale is a challenge we hadn’t seen before—a 
challenge that we were excited to meet.” 

The duo—Kernevich and Summers—make up The Heads of State, 
a local design firm that has garnered global recognition from clients 

Art Market at Tyler 
Save the Date: September 23, 2016

Art Market at Tyler is a non-profit art and craft fair designed to 
support the regional arts community by providing artists, artist 
collectives and businesses who serve artists with a venue for sale 
of work, self promotion and networking across all media, fields 
and age groups. Any and all individual artists, groups and guilds 
are encouraged to apply. A full list of details will be available 
online this summer.

Graphic and Interactive Design Grads Selected for Their 
Inventive Thinking to Create New Star Trek-themed Stamps 

Gallery of Success Honoree

such as Nike, Starbucks, Apple, Subaru and others. The pair met 
in a design class at Tyler where they realized their individual (and 
shared) passion for bringing their creative visions to life through 
graphic design. Both entrepreneurial in spirit, they decided to leave 
their full-time jobs upon graduation to open the design studio in 
2004, which now includes the founders, a designer-illustrator, two 
more full-time staffers, plus interns. Both Kernevich and Summers 
also proudly teach at Tyler.

“We wouldn’t be where we are today without our Tyler education. 
Without the Temple experience, we wouldn’t have the blueprint 
to run our company. Because of my Tyler education, we were able 
to find our own creative path and make it our life,” said Kernevich.

“Tyler really molded how we approach design and also instilled in us 
an incredible work ethic,” Summers added. “It’s a place that draws 
people together who actively make their creative dreams a reality,” 

“The Graphic and Interactive Design program at Tyler trains our 
students to meet the most demanding challenges of design 
practice,” explains Kelly Holohan, Program Head for GAID. 

“These iconic Star Trek stamp illustrations are a prime example of 
working with strict parameters, yet delivering gorgeous results 
that communicate perfectly.”

ALUMNI EVENTS HUBALUMNI NEWS

With thousands of alumni worldwide, members of the Tyler School of Art Alumni Association are 
part of the history of an institution that produces some of the most prolific thinkers, creators and 
innovators of this generation. 

A monthly happy hour bringing together creative 
professionals, Tyler alumni and members of the 
art community in the Philadelphia region to start 
conversations, make connections and exchange 
ideas. Share your business card and collaborative 
opportunities with other attendees for a chance to 
win a drink on us!

Third Monday of Every Month 5:30 - 7:30 p.m. 
Frankford Hall 
1210 Frankford Ave

Victory for Tyler 
Ice Box Project Space, Crane Arts

A biennial juried exhibition of work by Tyler graduates to 
benefit Tyler School of Art. The show takes place at the Ice Box 
Project Space at Crane Arts in Philadelphia’s Northern Liberties 
neighborhood. Submissions are juried by a nationally noted 
curator. The 2015 curator was Anthony Elms, Associate Curator 
at the Institute of Contemporary Art in Philadelphia. Thank you 
to everyone who participated in the 2015 show. 

The next Victory for Tyler exhibition will take place in 
2017; stay tuned for more details!

Architecture Alumni Reception  
National AIA Conference in Philadelphia

Bill Smith, B.S. Architecture, will receive the Temple 
University Gallery of Success Award for the Tyler 

School of Art on September 22, 2016. Bill is currently the executive 
vice president of design and construction for AECOM Capital and 
is responsible for managing the design and construction of all 
AECOM Capital developments nationally. Best known for his work 
at MGM Resorts International as president of the MGM MIRAGE 
Design Group in Las Vegas, where he led and completed the master 
planning, design and construction of the US $9-billion,18 million 
square foot CityCenter in Las Vegas. That project, completed in 
partnership with Tishman Construction, an AECOM company, is the 
largest privately financed project in U.S. history. He is a Registered 
Architect and member of the American Institute of Architects.
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Rhythm & Hues 

© 2016 Brad Carney / City of Philadelphia Mural Arts Program. Photo by Steve Weinik.

Using bold colors and whimsical gestures of movement and musical 
rhythm, Brad Carney, TYL ‘02, created a 33,000 square feet, music-
inspired mural at Eakins Oval on the Benjamin Franklin Parkway.


